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2013 Review: The Year in Theater 
 
Chief Theater Critic and Editor Mark Lowry, who hit his own milestone 
this year, on the year in local theater. Yes, there's a list. A few of them, 
actually. 
 
by Mark Lowry 
Monday, December 30, 2013 
 

Although this year-end column is about the North Texas theater scene, I’m 
going to start by making it about me. 2013 will be known as the first year in 
which I successfully kept a New Year’s resolution. Sadly, it wasn’t the ones 
to exercise more or try yoga. (But in 2014, it’s on!) 

And now, to my favorite productions of the year. I always debate how big a 
list to do, because I could easily make a top 40. But you have to draw the 
line somewhere. How about a Top 15, with some honorable mentions and 
other designations?  

1. The Chairs Kitchen Dog Theater | Written by Eugène Ionesco | Directed 
by Tim Johnson | February  

Notice that my Top 5 this year has four classics, which not only recalls the 
adage “they don’t make ’em like the used to,” but reminds that they can be 
enlivened by directors with the guts to put their own stamp on it while staying 
faithful to the work. Nothing exhibited that better than Johnson’s staging of 
this absurdist masterpiece, featuring a brilliant set by Scott Osbourne and 
unforgettable performances from Raphael Parry and Rhonda Boutté as a 
couple—here conceived as tragicomic clowns—waiting for something. By 
play’s end, with a pile of unclaimed chairs gathered, they take the ultimate 
plunge. In a year when apocalypse was a big theme in film and TV, nothing 
felt as simultaneously scary and hopeful about an uncertain future. 
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2. The Taming of the Shrew Trinity Shakespeare Festival | Written by 
William Shakespeare | Directed by T.J. Walsh | June 

 
Photo: Amy Peterson 

Here’s the first entry on this list for this popular but problematic Shakespeare 
comedy. Trinity Shakespeare Festival has been tops for the Bard in this area 
since it debuted in 2009, as Artistic Director Walsh  demonstrated in a 
beautifully acted production and a genius addition that turned the final 
scene—often derided as misogynistic—on its head. The text wasn’t 
changed, but with having Petrucchio perform an extremely romantic and 
wordless gesture for Kate as other performers sang, it provided the flip that 
this play has been clamoring for. 

3. A Raisin in the Sun and Clybourne Park Dallas Theater Center | Written 
by Lorraine Hansberry and Bruce Norris | Directed by Tre Garrett and Joel 
Ferrell | September 
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I hate to include two productions in one slot, but in this case, it’s mandatory. 
It was a terrific idea to program Hansberry’s masterpiece with Norris’ 
contemporary response to it as repertory productions. DTC wasn’t the first 
theater to do this, and won’t be the last, but it’s hard to imagine it being done 
as successfully as the capabilities of the Wyly Theatre allow. For me, the 
single lasting theatrical image of the year is the end of Raisin (directed by 
Garrett). Usually, Lena (Liz Mikel) heads out the door of the Youngers’ 
Chicago apartment with her potted plant, giving one last look back. But this 
time, she looks forward, holding onto that plant while in the background, the 
magic of theater exposes the new house in Clybourne Park (directed by 
Ferrell), where her dreams will discontinue being deferred. 

4. Fly by Night Dallas Theater Center | By Will Connolly, Michael Mitnick 
and Kim Rosenstock | Directed by Bill Fennelly | April 

 



	 4	

Photo: Karen Almond 
 

The first of DTC’s two new “Fly” musicals this year, and the most successful. 
(I do hope the other, Fly, which had many terrific moments, has a future life.) 
In Fly by Night, we got a not-so-simple boy-meets-girl story told in a simple, 
unconventional format, relayed by the narrator that we all kind of imagine is 
in the soundtrack of our lives. Luck, fate and destiny play out against the 
backdrop of an infamous New York City blackout. Can’t wait to hear how it 
goes in its next venture, at Playwrights Horizons in New York this spring. 

5. The Taming of the Shrew Stage West | Written by William Shakespeare | 
Directed by Jim Covault | February 
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Another genius way to handle Shakespeare’s problematic ending, this time 
by including the prologue and setting it up as a play-within-a-play, with five 
actors playing all the parts as if they’re a bunch of theater-loving friends who 
decide to act out some of the greatest words in the English language. Even 
when a single role was played by multiple actors (no spreadsheet-casting 
here), it was always clear. Kudos to the cast for going all in with this gambit. 

6. The Dreamers: A Bloodline Cara Mía Theatre Company | Created by the 
Company | Directed by David Lozano | June 
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The first full production we’ve seen from the first round of grants from the 
TACA Donna Wilhelm Family New Works Fund, given out in 2012. The Cara 
Mía Theatre Company created the work based on years of interviews with 
immigrants from Latin America, and the end product, about Salvadorans 
trying to make it to America and encountering many dangers, was harrowing 
and breathtakingly told. It wasn’t conventional by any means, nor was it easy 
to watch, but it proved what can happen when writers and theater-makers 
are given some money and time to create. That includes the luxury to be 
daring, even if that means failing—which didn’t happen in this case. In the 
next few years, we’ll hear more about the second part of this trilogy, which 
will be produced in collaboration with the Dallas Theater Center. 

7. T.N.B. Dead White Zombies | Written and Directed by Thomas Riccio | 
June 
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The Zombies started making themselves known in 2012, with immersive 
theater productions in alternative spaces. Nothing they’ve done was as 
successful as this summer’s T.N.B., about a young black man living with his 
single mother in a downtrodden neighborhood. It was performed in an actual 
former “drug stash” (crack) house in the fast-gentrifying Trinity Groves area 
of West Dallas, with the audience following the actors through the different 
rooms, and eventually in the front yard and down the street, like a funeral 
processional. Ghosts of the man’s past—his own and of his African and 
American heritage—haunted at every turn. It was gritty, messy and 
authentically spooky. Not perfect, but brash and brave. With this show and 
its follow up, November's bull game (winner loses action heroes), DWZ 
gained a following of theatergoers I haven't seen at any other theater in 
town. They're young and they want something new and different. T.N.B. was 
definitely that.  

8. Penelope Undermain Theatre | Written by Enda Walsh | Directed by Stan 
Wojewodski, Jr. | January 
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Enda Walsh’s modern day look at the suitors of Odysseus’ wife was the 
perfect vehicle to inspire Undermain Theatre to poke around outside of its 
column-filled basement space. This one happened completely on the stage 
of Dallas City Performance Hall (audience included). Grilling at the bottom of 
an empty swimming pool, four louts engaged in oneupmanship in a pointless 
endeavor, asking big questions about the meaning of it all. Great ensemble, 
and one of the year’s best monologues as performed by R Bruce Elliot. 

9. Gruesome Playground Injuries Second Thought Theatre | Written by 
Rajiv Joseph | Directed by Joel Ferrell | June 
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It was the second local production of this early Rajiv Joseph play in 2013, 
and the concept in Ferrell’s production of this play about childhood friends 
who go through years of physical and emotional scars together was so good 
that it impressed the playwright himself, who was in town working on his 
musical Fly at Dallas Theater Center. 
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10. Bengal Tiger at the Baghdad Zoo Theatre Three | Written by Rajiv 
Joseph | Directed by Jeffrey Schmidt | January 
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Another harrowing work from Joseph, about the ghosts of war that never go 
away, set during the recent Iraq war. Given a haunting production by Theatre 
Three, with Cliff Stephens in the title role, bringing humanity and grace to the 
character of a trapped beast who gives into his nature and spends the play 
philosophizing about it. 

11. The Sound of Music Lyric Stage | Music by Richard Rodgers, Lyrics by 
Oscar Hammerstein II, Book by Howard Lindsay and Russel Crouse | 
Directed by Cheryl Denson | September 
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People are still arguing about the Carrie Underwood live TV production of 
this popular title, but if you saw this Lyric staging, you know why some of us 
don’t much care that Carrie brought millions of viewers to musical theater—it 
doesn’t much matter when the star doesn’t have anything close to the acting 
chops for a role like this. Why champion mediocrity? In Lyric’s full-orchestra 
staging, Bri Sudia gave Maria one of the quirkiest spins I’ve seen for this 
role, and it worked. More gawky and tomboyish than other portrayals, she 
also had a heavenly voice. The rest of the cast was terrific, not to mention 
Lyric’s full orchestra and music director Jay Dias’ gift for rediscovering 
original orchestrations. These are a few of my favorite things. 

12. Exit, Pursued by a Bear Circle Theatre | Written by Lauren Gunderson | 
Directed by Krista Scott | August 
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Inspired by Shakespeare’s most famous stage direction, Lauren Gunderson 
took cues from The Winter’s Tale for her modern comedy about an abusive 
man whose girlfriend takes revenge and invites some friends over for the 
party. Filled with belly-laughs, twists and stage directions displayed on the 
stage, it was the year’s funniest show.  

13. Dr. Seuss’ The Cat in the Hat Dallas Children’s Theater | Created by 
Royal National Theatre from the book by Dr. Seuss | Directed by Nancy 
Schaeffer | September 
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I generally prefer some creative license when adapting a work from books or 
film for the stage, but this adaptation is exactly what you wanted from one of 
the world’s most famous children’s books. Perfect replication in costumes, 
set and the text, without losing a bit of the joy. Dr. Seuss’ rhymes leapt 
directly from the page to the stage. 

14. Romeo and Julieta Cara Mía Theatre Company | Written by William 
Shakespeare | Directed by David Lozano | December 
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Another score for Cara Mía. It was condensed, but the important plot points 
and the Bard’s poetry were in tact, with a contemporary twist accented by 
the company’s love for physical theater and non-traditional storytelling. 
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15. Daffodil Girls, Based on David Mamet’s Glengarry Glen Ross Fun 
House Theatre and Film | Written and Directed by Jeff Swearingen | May 
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How the hell did Jeff Swearingen take Mamet’s testosterone-fueled 
masterwork about competitive men in commercial real estate and transplant 
it to the world of back-biting girls in a scouting organization, all vying for the 
best spot to sell the most cookies? He cast age-appropriate girls in one of 
the sharpest commentaries of the year. 	


